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CAST OF CHARACTERS 


GERALD (jirst tenor) ...--++--++ sececeeesesOfficer of British army {n India. 
FREDERIC (baritone).....-- cocccccccccces oS sé £6 
NILAKANTHA (basso cantante) ....0...+00--+0 pasoot A Brahmin priest. 
HADJI (second tenor) ....0e-eeeceeercseee sloleaieleis elsia(e <iereinels A Hindoo slave. 
A FORTUNE TELLER. 

A CHINESE MERCHANT. 

A SEPOY. 


LAKME (first soprano) ..+sss+eee+seeeeeeeceeees-Daughter of NILAKANTHA 


ELLEN (high sOprand)--++.+++crrecerreecercees .Daughter of the Governor. 
ROSE (second soprano) ..-+++++++ Berane a reise ciecisies seleinceis sire .-.Her friend. 
MRS. BENSON (mezzo soprano).-.-- AEOGOOE Governess of the young ladies, 
MALLIKA (mezz0 SOPTANO) .-+-++reeereerrecerseccescceees Slave of LakKME. 


H1xpoos — Men and women, English officers and ladies, sailors, Bayaderes, 
Chinamen, musicians, Brahmins, etc., etc. 
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ARGU 


THE scene of LAKME Is laid in one of the large cities of India, and in its 
immediate vicinity, recently subdued and occupied by the English. The open- 
ing takes place in the grounds of NILAKANTHA, 2 Hindoo priest, whose premises 
it is considered criminal and worthy of death to profane. A small party of 
English ladies, and officers of the British army find their way thither while 
strolling about for amusement. They force an entrance through the bamboo 
enclogure, and, while admiring the beauties of the place, come upon some 
beautiful jewels which have been laid aside for the moment by the daughter 
of the Brahmin proprietor. Realizing the impropriety of their presence, they 
turn to leave; but GERALD, one of the officers, and the lover of Ellen, daughter 
of the Governor, wishing to make a sketch of the jewels for the benefit of his 
lady-love, remains behind for that purpose while the others depart. Upon 
reflection, he decides to relinquish the idea of copying the form of the jewels, 
and in the moment of leaving is surprised by the sudden appearance of LAKME, 
just returning from a little excursion upon the neighboring stream. They are 
mutually struck by each other’s presence, and, seemingly, a case of love at first 
sight is the result. LakME demands how and why he came there, and tells 
him of the death penalty which must follow such intrusion. GERALD expresses 
his admiration of LAKME’s beauty, and hastily departs, or conceals himself, 
just as the priest-father returns to his home. NILAKANTHA notices the dis- 
turbance of his daughter, and observes the strange footsteps, and declares 
that the intruder must die, if discovered. In the second act, the scene is 
changed to the neighboring city, where a grand Brahminic festival and pro- 
cession take place in honor of the gods and goddesses of India. Also, an 
Indian bazaar, with its occupations and amusements. Many English residents 
are present, among them the party of the first act. Also the priest and his 
daughter, disguised as penitents, NiLaAKANTHA orders LakME to sing, 
believing that she will be heard by the intruder upon his premises, and by his 
admiration of her beauty and voice will betray himself to his enemy’s 
vengeance. The plan succeeds. GERALD is noted by the pleasure he shows 
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at again meeting with LAKME. NILAKANTHA, convinced of his guilt, sends 
his daughter away, and consults with his friends upon the manner in which 
he proposes to take vengeance upon the destroyer of his peace and the 
intruder upon the sanctity of his home. LAKME, disobeying the commands 
of her father, remains at hand, and when, shortly afterwards, GERALD is 
stricken down by the dagger of NILAKANTHA, she comes forward with her 
faithful slave, HaDJI, and orders him to be carried to a hut concealed in the 
forest, where, his wound found to be not mortal, she cares for him and 
restores him to life and strength by the juices of certain plants, whose 
medicinal properties are wel known to the Hindoos. There, as he recovers, 
his passion for her increases, and all else, including his former love, seems 
forgotten. A chorus of voices is heard passing their retreat, which comes 
from a procession of young lovers on their way to drink the waters of a 
sacred fountain, said to have the property of making unions lasting. GERALD 
wishes to drink of this water. LAKME obtains it, and is about to present it to 
him, when she perceives that a change has come over him during her absence. 
Meanwhile FREDERIC has made diligent search for his friend, and at last finds 
him alone in the hut. He endeavors to recall him to his duties by telling him 
that his regiment is ordered off at once to suppress an outbreak among the 
Hindoos. GERALD promises to be at his post in time, but begs a little delay, 
that he may once more see and bid adieu to LAKME. Upon receiving this 
promise, FREDERIC leaves him at the moment of LAKMR&’s return with the 
sacred water. As she offers it to GERALD the fifes and drums of his regiment, 
just leaving for the seat of the rebellion, are heard in the distance. The 
sound, which recalls him to love and duty, transforms him, and he turns 
away from the proffered draught. LAKME is shocked by the sudden change 
in him, which she but too well knows how to account for. In her heart-breaking 
despair, she gathers and eats some flowers of the deadly poisonous datura 
stramonium, from the effects of which she dies in his arms, just as her father 
and his friends arrive on the scene. 
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LA K WE: . 


OPERA IN THREE ACTS. 


Words by GONDINET and PH. GILLE. Music by LEO DELIBES. 
Translated and Adapted by THEODORE T, BARKER. 
PRELUDE. ara 
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SCENE I.—A well-shaded garden, where flourish and intermingle all the flowers of India. In the background, near a little 
river, stands a building of modest proportions, half concealed by the trees ; a figure of Lotus, over the door, and near by, a 
statue of Ganesa, an idol with the head of an elephant, the god of wisdom, give this myslerious abode the appearance of a sanc- 
tuary. The garden is enclosed by a high fence of bamboo. Time, daybreak. 


HADJI, MALLIKA, NILAKANTHA: then Hindoos, men and women. HADJI and MALLIKA come to open the garden gate to the 
Hindoos, who enter immediately. 


“HERE, AT THE USUAL MOMENT.” 


No. 1. Prayer and Chorus. 


Andante. (Curtain rises.) 
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‘(LAKME enters from her home, and mingles her prayer with that of the Hindoos.) 
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By the dawn’s flame a - light - ed, Doth greet the new-born day...... ae sates a 
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LAKME, ’TIS THOU WHO DOST WATCH. 


SCENE, III. The same, except the Chorus. 
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COME, MALLIKA. 
DUO. 


SCENE IV. LAKME—MALLIKA. 


LAKME. (Takes off some jewels, and places them on a stone table.) 
Allegro moderato. (um peu anime.) LAKME (gaily) 
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(During the latter measures MALLIKA has unfastened a little boat, anchored among the reeds in the stream. LAKME steps 
into it followed by MALLIKA, who takes the helm. The boat moves on, and their voices are lost in the distance.) 
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SCENE V. GERALD, FREDERIC, ELLEN, Rosk, and Mrs. BENSoN. (Laughter is heard outside the enclosure.) 


Rose. What do you see? FRED. Do not touch them, Miss Ellen. They are daturas (datura 
FRED. I see a garden. stramonium); harmless enough in England, but here, under 
@LLEN. And you, Gerald? this brilliant Indian sky, to put a leaf of it in your mouth is 
GER. I see some fine trees. sufficient to— 

ELLEN. Is any one there? Mrs. B. To poison one? 

Grr. I don’t know. GER. Yes, to poison one! 

Rose. Look carefully. FRED. Quite so, Mrs. Benson. 

FRED. That is not so easy, over such a paling. Mrs. B._ It is an abominable country. 

ELLEN. Try to push aside the bamboos. FRED. If you will allow me to talk reason with you-- 

Mrs. BENSON. Young ladies, young ladies, be prudent! Rose. We won’t allow it. 


GER. Stay! I see a statue of Ganesa, god of wisdom. 

FRED. ‘ see a lotus drawn above the door ; ’tis the abode of a Brah- 
min 

ROSE and ELLEN. Of a Brahmin? 

FRED. Let us go away. 

ROSE and ELLEN. What for? 

FRED. Because we must not trifle with these people. 

ELLEN. (pushing aside the bamboos.) Oh, as for myself, I wish 
decidedly to see a Brahmin’s garden. him, Miss Ellen; he Joves danger, and finds poetry therein. 

Mrs. B. Be prudent, Miss Ellen. He is a dreamer of the impossible,—an enthusiast of the un- 


ELLEN. No, no; we won’t allow it any way. 
ELLEN. Ah! ’tis too late. (Zhe bamboos have yielded, and she en- known ; he loses himself with love in the blue ether! 


FRED. See, Gerald, you who have rights, or the semblance of cer- 
tain rights, since you will have the happiness to wed Miss Ellen 
in a few weeks— 

Ger. I shall never use my rights in opposition to my wife’s. 

ELLEN (holding out her hand). All right; that is well said. 

FRED. Oh, these lovers! (7o GERALD) Adventure, moreover, is not 
unpleasing to you. (Zo Miss ELLEN) You do not understand 


ters the garden.) ELLEN, (Aastily.) I do not reproach him for that. 

Mrs. B. Oh, Miss Ellen! FRED. (Gazly.) Quite the contrary, is itnot so? I am the prosaic 

RosE. The breach is made, we can all go through. one; I swear to you, however, that if I were alone— 

Mrs. B. You, too, Miss Ellen? Rose. What! we do not greatly expose ourselves, since we meet 

GER. We cannot back out now, O venerable Mrs. Benson ! no one. That dwelling seems un-inhabited. 

MRS. B. (entering and making a grimace.) But I don’t know upon | FrepD. I again assure you that is really inhabited, by a Brahmin 
whose Os we are trespassing. fanatic, named Nilakantha. He ministered at a pagoda that the 

FreD. Ah! I know very well, now. I am not personally acquainted conquest ruined, which he with difficulty pardons us. 
with the proprietor of this little temple, but I have heard much 
said about him. 

GER. It is quite certain we have not been presented. 

FRED. And thus we place ourselves in a dangerous predicament. 

ROSE (guickly). Do not frighten Mrs, Benson! 

ELLEN. No, do not alarm her. 

Mrs. B. With your permission, young ladies, I am your governess, 
and prudence is a duty with me. 

Rose. Prudence, allowed; but fear? 

Mrs B. Fearalso. When his highness, the governor, deigned to 
intrust his daughter and niece to my care, he recommended me 


Mrs. B. But I see plenty more pagodas. 

FRED. In the cities— yes. We shall have, too, tomorrow, one of 
the greatest of Hindoo festivals. All the Brahmin’s of the 
neighborhood will meetin the grand pagoda. But in the villages 
the faith is slowly dying out, Nilakantha has retired to this little 
corner of land, which he has consecrated to Brahma by his 
own authority, and he lives upon the modest offerings of some 
faithful Hindoos. He has a daughter— 

ELLEN. A daughter? 

Mrs. B. Do such people have daughters ? 

FRED. She is named Lakmé, 


to be afraid. I engaged myself to beafraid. I am afraid! ELLEN. Oh, whata pretty name! Lakmé! 
ELLEN (0 Ros, gayly). See how pretty itis. What lovely group- | Rose. I should like to see her. 

ings of leaves and flowers! FRED. She is all that is wanting here. But you do not see, 
FRED. Beware of serpents ’neath the flowers, Miss Rose. Europeans as you are, that this little person, born in a pagoda, 
ELLEN. How charming is that rivulet, bordered with verdure! vowed to some god or goddess of the Indian Heaven, believes 
Rose. It seems to lengthen itself with a graceful turn to reach herself a part of the divine essence. She despises all that 

hither. passes outside this enclosure, and never shows herself abroad. 
ELLEN. See, too, those beautiful flowers— ELLEN. Is she beautiful ? 


FRED. Ravishingly so, they say. 


WHEN WOMAN'S FAIR. 
Quintette and Couplets. 













: Allegretto. ELLEN. 
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Rose. (jestingly.) 
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SERALD. (} jestingly.) Mrs. BENSON. (ironically. ) 
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Rose. (Perceiving the jewels on the table.) Stay! A woman’s Mrs. B. Yes, yes, among a barbarous people. When I think how 


jewels? well off we might be in London, at Hyde Park, inhaling the de 
ELLEN. The Brahmin’s daughter’s. licious fog that so freshens our complexions! Now, young ladies, 
Rose. How graceful they are in form! I shall make use of my authority. 
FRED. (Quickly.) Young ladies, do not touch them. Grr. Iproposeatransaction. You will go back to the city, respec- 
ELLEN. Be re-assured; I shall not touch them, as they are sacred. table Mrs. Benson— 

But Gerald might copy the design. Mrs. B. Thank you. 
FRED. Would you install him here with his pencils? GER. With these young ladies and Frederic. I will stay here, and . 
GER. Why not? copy the design of these jewels, which so please Miss Ellen. 
FRED. How— why not! We have not only committed here a vio- ELLEN. (Zo GER.) If so be you incur no danger. 

lation of home, condemnable in all countries, but a veritable GER. (Laughing.) Not the least. Sosoonas I shall see anyone 

sacrilege, the dwelling of a Bramin being sacred as the pagoda coming, I shall escape, and make no fuss about it. 

itself. Thus, a sacrilege committed by a European, never goes ELLEN. 1 will wear the jewels on our wedding day. 

unpunished. The guilty one falls someday or other, struck by an GER. Then I shall find them beautiful. 

invisible hand! Mrs. B. Well, young ladies >— 
Mrs. B. Ah! great heaven, why did you not tell us that at once! Rose. (Zo ELLEN.) I am sorry to go away. 
Ger. The officers of her majesty, the Queen of England, scorn the ELLEN. I am still more sorry. 

Brahmins FRED. (Zo GERALD.) Remember, that you are in the wrong here — 
FreED. It is not a question of courage who never show themselves, Mrs. B. Mr. Frederic 

who pursue their vengeance in darkness, without haste, waiting FRED. (Going out.) Heisahero. You area hero, and I am ridi- 

for the propitious moment, sure that none of their own people culous, stupidly ridiculous. In this world, that is generally the 

will denounce them. Remember, that we are in a conquered fate of wise men. 

country. Mrs. B. Mr. Frederic— (Zhey go out.) 


TAKING THE DESIGN OF A JEWEL. 


Nora ean 


SCENE. VI. GERALD. (Alone preparing to sketch.) 
Allegretto. 
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Tak -ing the design of a jewel, Is’t so serious an action! Ab! Frederic 


















(He moves toward the jewels.) 
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O fair il - lu -_ sion, with wings of gold. 





sion, 


tempo. 


GERALD. (Kcnouncing his intention of sketching.) Well, no! I'll not touch those jewels again. It would be for me, a sort of 
profanation. Lakme— she calls herself Lakme! (He ts about to leave, when he hears the voice of Lakme from the boat.) Tis she! 
with her hands full of flowers. Tis she! (He conceals himself in a thicket of shrubbery.) 
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Q THOU WHO WATCHEST O'ER US. 


SCENE VII. GERALD (Concealed.) then LAKME and MALLIKA. 
Andante. 
a 





Andante. LAKME (before the statue of GANESA.) 


————————— 
Se ee 


thou, who watch-est o’er USS) a 


be 
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lo tempo. (They place the flowers at the jeet of the tdol.) 


———— —— , 
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Keep us unharm’d, we pray. 


eee 


Keep us 












upharm’d, we 





Moderato. (LAKME to MALLIKA.) 


sauds doth mur - mur on-ward go - ing; From this 
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brave the hot rays. MALLIKA. 





This pres-eut mo-ment welllturn to prof - it Where-the dense for - est 
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to tempo. (She disappears behind the trees. J 
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in my heart sud- den movements confused! 
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THE FLOWERS ARE MORE FAIR. 


No 5. Recitative and Stanzas, SCENE VIII. 


: 99 —_ 999 
Piet aa 


The sky is more splendid in 





Andante. 
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The wood, with novel songs is teem - ing, Sweeter kiss 
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per -fume that here ex - citesme, And to new life, And to new lite in 
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AH! MALLIKA! 


SCENE IX. LAKME—HADJI-—MALLIKA. 


















Recitative. 
Allegro. LAKME. (perceiving GERALD, and with a sudden cry.) 
—— eee 
peeres are, 
Ah! 
re 
Allegro. 





you threat - ened with 





Andante. (Le double plus lent.) 
LAKME (conquering her emotion.) —__ 


—~—— pp 








—_—_ ft 







Ab! no! I was de - ceived..... 
HADJI (runs in.) 


Andante. Hee double plus lent.) 
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WHENCE COME YOU? 


DUO. 

SCENE X. LAKME—GERALD. 
LAKME. (So soon as the servants are gone, goes straight up to GERALD who has taken a step towards her,and gases on 
him with ravishment.) . 
LAKME. (angrily.) 

















Allegro. 
7 Dxly omar —= a 
Se a see ae es 
a a EL MI Ee Mile eo oY LIE ah A 
“Whence come you?.... What want you? 











(half aloud.) 
nicsetweG =e = 
ei tee 
to pun - ish Here they should have slain you at sight! I blush, ashamed of 





(aS 


my affright! To none here shallit be sta 


Copyright, 1883, by OiIVER Ditsow & Co. 










——— =. 
Oa 
ba - rian should have soiled 
a 
























GERALD. (with heat) 


ae a 2 











— 


I of the gods! How for get I’ve seen you, 











suivez. Tempo. Pe : Bae az 
aa o-—- Ay ey —— 
2 enol qeSears 54D ae a pee 
= pean ek oe att RY en ee es ee 5 
ee | ae eee 
Seana: 
__ |  ——_—— Jad rs da Ca. 


child - like gaze, ---- How for - get that I have seen you There 
he 3 3 


- rect, with eyes ex - pand-ing With that child-like gaze so, grand!.... 
3 lo tempo. 





er, Dared ad - 


I’ve seen 





f 


eS eee 
eee We ea —————_4j——___|____—_ 
SE 


ae ee = 
stand- ing There e - rect, with eyes ex - pand-ing, And_ that pen - e - trat- ing 























" ———————_—_—_—_—_. ane — ey @ 
2 LSAT S = Se AG WIA EE To 
CRETE “Et peer Sip ET oe 


Why should this chance meet - ing, With surprise set 





de - cree - ing, When I feel my hopes and 








so warm Ah! for - get I’ve seen you 




















— 


~— 
meet - ing, 









sur- prise __ it’s beat - i 











stand - ing In your grace com - mand - i 
- ar es ee 
p-s-?—_*-° re ee 
E is 
= =e 
















- ing, When my 





a- way !.... 


burn - ing! ah! 
Cen 


eS a 

















lips a - wait!.... 






9-9, 9-5 9-932 
Ope 0 gp? Peo Pa? 
Reet tee ion! +—b++—'— 


Andantino. (Le double plus lent.) 82 
7RUAKME. (a little softened.) 
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Andantino. (Le double prus lent.) 
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LAKME. (With @ great cry.) (Supplicating. 
Recit. dls ~ 
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Great heaven here comes my father ! Fly! pit-y me, pit -y me! pit-y me and fly! 


lo. tempo Allegretto. 
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COME! THERE! THERE! 


SCENE XI. LAKME, NILAKANTHA, HaDJI, then the Hindoos. (GERALD has departed when the Brahmin, guided by 
HAaDJI, appears at the gate.) 


NILAKANTHA. (with indignation.) 
Recit. 


there ! there! 
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End vf the ist Act. 
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SCENE. I. A public square. Numerous Indian and Chinese shops, bazars, displays of rugs, stuffs, dc. At the 
right an awning of a house of rest, with confectionery; divans and low bamboo chairs, before the litile tables, incrust- 
ed with pearl. In the background, a grand pagoda. Time, near noon, the market hour. 

Promenaders, Merchants, Sailors, a Soothsayer, a Chinaman, anda Sepoy. At the rising of the curtain, dealers 
in stuffs, jewels and fruits call upon the promenaders who are come to the festival. 


COME IN, BEFORE THE NOON-BELL RINGETH. 
No. 7. Chorus and Market Scene. 
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Come in be - fore the noon - bell ring 


Come in be - fore the noon - bell ring 
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- way, we don’t de - ceive VOU; 4. est So come, the market soon will close; Come 
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- way, we don’t de - ceive YOU, - ase 2 So come, the market soon will close. 


we soon shall seek re - pose, Come in, be- fore the noon - bell 


shall seek - pose, Come in, be- fore the noon - bell 
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ring = “eth 12.0... We sell no more, but free - ly give you, 
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Here are cakes, quite sure to please ye! 







Look and see these slip - pers ea- sy! 










a fares ee speerrnnmete. avert Toes Wed Aiea a eee ee | 
Se Se = es 


And as _ tempting to the eyes! 


———— 


- drous dyes! 





(3d group, freit sellers.) 











See these golden, ripe ba - na - nas! Leaves of be - tel, fresh and _ strong! 
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Sn ee a ee 
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Braided mats of fresh li - a - nas, Taste, they will your lives prolong. 
ESTEE 
ole oe = efs ona —— 
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mf CHINESE. (2d group) 


——————— arenes oe 2 = 
_—————— ee a 


fe 
Cakes are here, quite sure to please ye! 








Hinpoos. (1st group.) 
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1sT TENORS. 
LS So ee Se — ee 
aS aaa 
Cakes here are, me quite sure to 
: 2D. TENORS. 
a = 2 ge ge 
—— Se 1__t—f 
—— a 
Cakes quite sure to please a quite PAE to 
= — SS eens 9 +e @ 
ce Se ae enn ita} fen 
Cooneene = Sean dyes ! They'll charm the 





quick, 





Come, help us, Brahma, Come a - 





Just look 





~ Just look 
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(= Ss SSS SSS Ss Se 


Comehelp us quick, ye  he- 
















mi 
<= | — o_o —_s —_|——_ o— ee ——— 
aa SAT a le en eee oy ee ee Les ee 
me! 


Come answer me, me buy of 


















Ao 
me! Nowhark to me! 


ppt eg eee ep [gar ee : ee eae 
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4; Sa ee Ee 
_— 





104 


CF oe Fr ae Pe, We ot Ae 
——— eee 












: Come here! Come 
ist sop. And prof - it safe - ly by our pres - ence. Looksharp at me! Listen to 
fit — —- Sg ae shh Nh eg ones 
= BoD ASS eee Aeon | & eed eS ee | 
=4 | ass a a -S-5— 90 caw ay Keay Say fo 
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Look sharp at me! 
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ee are 
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Look sharp at me! Listen to 
a re ee ea fi a at pa a 
Spat y rent See | ee ee — = 
-¢— 4-8 FE i pe ea 
pref’rence ! Look sharp at me! Lis- ten to me! 
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Sie ott 55 
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me! Look sharp at me! Come buy of 1 re Ce er ee 








Lis-ten to me! 






Look sharp at me! Come buy of me! 
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We ner de - ceive, Youmay be - lieve us, Come now, the market soon will 
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We never de - ceive, You may be - lieve 
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et eee ee Se ore Fel = 
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- fore the noon- bell rings = eth! eee? We sell no more, we give, be - 
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er 
— a 
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‘ SCENE II,—Mrs. BENSON. (Lost in the crowd.) > 
~—_—— -\ —-\ +s 
—_———_—_ os a —— i —_——— 
-g——s— ey; | "Ns" |e 9 2 
&é Say Ron Ewe Fico “fa pee Ey ia eerrrs Be FEN 
Those selfish lov - ers, Those careless ro-vers,Talk  o’ertheirlovetill night, And of 











al ee ee ee 
—— —— e 
yf al ey | 
or I'll com - pel you! 





CHINAMAN. Mrs. BENSON. 


Look here! jewels gilt are these................. Monsieur, 
ae 









me, you great-ly tease! Thank you, 





He robs me, _ sure - ly! 


Listy as eS ee 
Ss ———— 


now, pray let me TOAD sc tue weep ctiee What good luck you'llat - tain; give heed. 





—— a a == gH2 


Cres. = 








MrS. BENSON. 


{Se 


But, monsieur ! 













cua — 
= FESE fear = sea 









A SEPOY. (steals her 
5 or ay ed 
RSE Ea 7 ETS FB | 
No use, I tell you. To each his 


CHINAMAN. 


a ees SS —— = 3 eS Se 


One word me spare ! Re: word me_ spare} 
A SOOTHSAYER. 


SS oe ee 






































To me speak fair! me Fat | 
penance ) 
5: ——— —— i 
: =: eS 
share ! (looks at the stolen watch.) Each takes his share! 
ar er 
= ==>. ER. aa = sles 
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—=_= | = ie cres. 
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MzE8. BENSON. (enraged.) 
a Sea ot 
—_—— Scan, A SP o— a ea ee 
E - - nough! rm 






















i One word me __— spare, One word me Spare biveoe cc corns 1 ec cheieletrloeta tremor mntehe cere 
eS (a ae ——f— = ee es 
fair ! To me ae fair eres Meee te cesses een ier Bere ste ata 45 
ee ees SS 
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= — == ee ae ee 
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ae 
TENORS. if oe reer 
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- - roy’s young daughter here! 





be @ 2 
Jet sehen 


#1 


tis 


clear! 










CHORUS. (As ¢f nothing had happened.) 


SSS aie 


be - fore the noon - bell ring - eth, Here we 
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though a - fraid, 


cross 


ax SSS Sess 


sell not, we give free - ly, Come, our re - pose, Come in, 


Lopsiets cee a er “free - Nang AD SAB to our re - Oe oe Come in, 


What pees mee - est mer - 


= eS 


What these hon - est mer - - chants may ere; . ee crs 





Come, be - - fore the noon - bell ring - eth; Here we 


o-—|--° 6 6—— 
=F 


mark- et soon will close, Come, be - - fore the noon- bell ring - eth; Here we 
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Mrs. BENSON. 
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<—-N— 


[sta poe an EsuEm wie 
—3—— pe—e —ps—— 


a a 


Ob - serve how 


pose, Come 


free - ly, Come, we 
o—,_9—_»—_|—_ 3 


ee 


las! they've sto - len from me! 


mark - et soon will close, Come in, the - soon will close. 





mark- et soon will close, Come in, the soon will close. 





area, ———— 
eo} e——0#—_9—_ = 
ae ee anenl ae ae 
Heaven ! what’s this new rum-pus they’re making! 
FREDERIC. be 


Tis but the sig - 
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the mark - et up -- break - 





cluse, 









SAILORS. PE 
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Tenors. (CHINAMAN and SOOTHSAYER With 1st & 2d Tenors.) 
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=e = 
The bell rings from the sta - 4 







noon- day bell is Ting == Sing yee cates Our choic - est 
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See Ee eee 
aero eyracac een 
Come now, the noon-day bell is ring’= "ings; css Our choic - est 
BassEs. 







| Sea oe | 
> ERY EST SEL FEI 


de - ceive you, 






goods we now are bring - ing,.... ... We nev- er will de - ceive you, 





take a cas-ti - ga - - - - tion! 


} ener eaene eee @ TT A OE A 
SLITS] FPR Se eee a FL ed Re Roa Ss Paar Pere ee Sa a re 
———— Fa ae ae a fee 

——— ee as an aa SS ee 


The mar-ket for 


A - way, clear out and 


2d SoPRANO. 


i t= 


our re - pose. 





me, Just look at 


pref-’rence give 
























er mes Siken me pe ye Po es Sar eres FRET PI 
with samole.. a... This ends the day! We must o - 
ae [ees Sa —__ 9 6. | _ = _ 9 _ 9 6 Pe Oo Ee EEE rn rr ae 5h | 
ee = et pieced We ee ee a a Sac pauowar 1 
— aS —_—4—I_] —_—_—4—__4—_ + 
with me!........ This ends the day! We must o - 
ieaee tea on ef sont PEDRO GEN cee 
SS ae Lg EEE Er ee een 
Just look at MO! .oc cieoee This ends the day! We must o- 
Z . Te ae ate > ashizemer 
Peed eae: b Pee oF 




















— # x2 2 # — , bs 
Sanaa ae 





Now when the bell 








The merchants retire, slowly driven by the guards. Some promenaders, Hindoos and Sailors, remain grouped in 
the background. 
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SCENE. III. The same, without the Merchants. 


MUSIC OF THE SCENE. 


















Mrs. B. They are deafening! I ask now for quiet. A litile quiet. FREDERIC. You musi 
lo tempo. Allo. moderato. p~ ~~ : aS te ha 
ea Pa) Sealers ee a — 
SS — se ee oe 
‘ ed 
a 
—— eee I 
renounce that for to-day, Mistress Benson. Rose. Ah/ I adore this rumpus! 
é : a 
= =a 
(law a ee ee ee 
poco rall, 


eS 
Si ee ee ims 





Mrs. B. Meanwhile the market's ended. FREDERIC. But the féte commences ! 
—~_ 














FREDERIC. They 
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and sing at the street corners. The crowds delight in going Srom one 
te — ere 2 sfze 

= ee -—e—_9—9—__}——_+—++-- rr 

® a J OSE Lee e b. e # 
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to another, now here, now there. ’Tts quite amusing. 


ne bee 
rr 








a 





FREDERIC. She is in the keeping of her lover. Rose. Oh! she is not in any danger. 












355 Tica an fe 
Sy pea prod maar 7 Bein BA) Pye tr) re oi@_0-|-"1 Phen 
“pe =H ps rt 






Here are the dancers! Mrs. B. What dancers? FREDERIC. Have you never heard tell of the Bayardéres 
ee ee 





of India? Mrs. B. What do they do, ordinarily? Freperic. They live in the pagodas Sor the great pleasure of the 
priests of Brahma. Mrs. B. Are they vestals? FRepeRic. If you like, they are vestals with nothing to guard, 
oe a Ea e 
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AIRS OF THE DANCE. 


BALLET OF THE BAYADERES.—Composed of different parts, 


When they retire, 


Moderato. 


called Terana, Kekiah, Persian, &c. 


NIKALATHA and his daughter are seen. He in the character of a Hindoo penitent. 
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REKTAH. 
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PERSIAN. 


(Hantb.) 
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BEFORE OUR CHARM’D EYES. 


CODA. 











Allegretto marcato. - 

3 = alr = a 
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SORTIE. 


The Bayarderes retire, followed by the crowd. 





Sanniassy, or Hindoo penitants, goes to the back with his daughter. 
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SCENE IV. Rost. FREDERIC. MRS. BENSON. 
RosE. (fo FRED.) Here again are that old man and his daughter; 
FRED. Take my arm. [they frighten me. 
Rose. Oh! willingly, because I am afraid, 
FRED. She is adorable. (Aside.) 
RosE. (Zo FRED.) Who are they? they are unlike the others, 


FRED. He is a mendicant monk, or penitent, who comes to the 
festival in hopes of finding here some special profits. 

Rose. And the young girl ?— 

FRED. She will sing ballads, or dramatic scenes, in which the Hin- 
doos take delight. 

Mrs. B. Ah! there is Miss Ellen! do not let us get separated a- 
gain, I implore you. (ELLEN en/ers leaning on GERALD’S arm.) 

FreD. Ah! Miss Ellen, it is easy to see that you are proud to 
take the arm of a hero. 

ELLEN. Do not jest. I have been very anxious, and reproached 
myself for leaving Gerald in the Brahmin’s garden. 

Mrs. B. Was there any danger? GER. None at all. 

Rose. But he has not brought back the designs which were wanted. 

FRED. Bah! Truly? ELLEN. He was right, 

Mrs. B._ Did you go back ? 

Ger. The Brahmin’s daughter was there gathering flowers. 

FRED. Did you see her? 

Ger. I perceived her. FRED. Ah! ha! 

ELLEN. | should have been truly sorry if my curiosity had caused 
the least trouble to that young girl. You see she interests me 
now, the little goddess. 

FRED. (Aside.) She does not notice that he is quite dreamy, our 
young friend Gerald. His are state graces. 

Mrs. B. Young ladies, do not leave me again, 

FRED. (Softly to GERALD.) Do you know that we are ordered out 

Grr. Is that so? [at three o’clock. 

FRED. The regiment will be off to-night to fight the rebels. 

Ger. You must conceal that absolutely from the ladies. 


No. 9. 


Andante. 


SCENE. V. 
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Then GERALD and ELLEN. 


FRED. Just so. (7o Mrs B.) I advise you, now, Mrs. B., to return 
with the young ladies to the Governor’s palace. There will be 
no more to see but the ceremony of the pagoda and the the pro- 
cession of the goddess Dourga; we will call and take you up. 

ELLEN. Will you not return with us, Gerald? 

GER. Certainly. [min’s daughter. ] 

ELLEN. You have not told me if she was really beautiful, the Brah- 

GER. She is peculiar. (Goes out with ELLEN.) 

Mrs. B. For myself, I am not sorry to go back. Meanwhile there 
is nothing more of which they can rob me. (Goes out.) 

ROSE. (Zo FRED. stopping as they were about to follow.) Haven't 
you a review to-day? 


FRED. A simple order out. 

Rose. In warlike array? 

FRED. Why no! not at all; why in warlike array? 

RosE. You did not mention that your regiment would depart 
FRED. The regiment? [to-night. 
Rose. Oh! I know they make a secret of it. 

FRED. Whence came your news? [trusted me. 
Rose, From my uncle, the governor’s, by chance; they never mis- 
FRED. Truth is, we must make light march at dawn. 

Rose. Ina revolted province. 1 did not wish to speak with Ellen 


about it, because she would tremble at the thought of seeing 
her lover depart. She has not my courage, and besides, I—have 
FRED. (Aside.) She is ravishing [no lover. 
Rose Ellen is already far away. (Stopping.) You will not go with- 
FRED. Certainly not! [out saying good bye. 
Rose. There again (Pointing ouf NILAKANTHA and LAKME) are 
the old man and the young girl—they frighten me ! 


FRED. Take my arm, please. 
Rose. Oh! willingly, for I am afraid. 
FRED. (Aséde.) She is adorable! (They go out.) 


I, A BEGGAR. 


LAKME, NILAKANTHA; then the crowd. ~ 
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SAG METE Feed 
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Pome ae! —4-—4—4—4_|- =.3 
All but self the crowds ignoring They run when we reach for aid. a 
i ear = > more 
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tec -tive? Do these vile En-glish foes feel their blood cease to flow, When they read up -on my 










LAKME. (timidly.) 


DOr: Ore re Sle eee ee Ne NNN 
oe ee 
= aes ae dv a PR eens | ate eieeeree ey [ers eee ee 
vis- age That for vengeance I go? Does Brah - ma e’er for- 
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Ce 
N Ecdeaed (with indignation.) 
#e-2 @ #@41F oy A 
Saree NS hoo SS are C So or eae Tm? Ih Pose ee ome 
sige ee ee 


out - rage? The out- rage of a vile foe! 
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SOME GRIEF YOUR LOOK IS VEILING. 


Andante con moto. 





NILAKANTHA. (ith much tenderness.) 


fae 
i 


1st. Verse. Lak - me, some grief your look is veil - ing; Yoursweet smile, once gay, now 


Tis that God hides from us his pres - ence, ‘Tis that he waits the death of our base 
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po 310 2 rr. 
In your smile, let me 


— Poco rall. Tempo. 





see life’s sweet es - sence, 





Yes, once more 






I would see life’s sweet essence, And in your eyes, Andin your 


would once more see the 








od. Verse. Your beat - ing heart with fev-er burn - ing, While you slept, I - listened to 














ee See ee = 
2 a yea ae —# —_— ar) JZ =e 
| Y Pi ee iJ - om 

heart... A dream o’er your lipspass’dwith yearn-ing, A blush, I saw.... your brow did 

—™ 

pia = 
, ee ee ee a Se 
LG) iamseeet amine fc cramem a EY Rn i bc CREE Er a oer ee eee Setar] 

[aoe HP SiG eae Gee a | ae Jat Us: 3 
Lela te re is | io 
OE: o, EES “are eS ee ana 
=F ave SS a a (esl =e = aA End 
7) cana 0 ———= -6-—_ = ee 

ss 
ee 






-—-@—|-e- | eats eae Pec Tas 

-|—|-6 o- <5. 

| | £f@ee eee!) 7 a 
ZEBEEE =z 

’ Chet eee ijl ke, 

Nine ee E 
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= 
p 


LA an 
Z— =o 





ve _ 
be $-6- 
al 


aie qaee wT 
“4 | Ge tg | Nie il in 
i + ll AY 





cres 









pe 

—— 
ba— 
= 








your smiles 





TSEn ate PES 











Tk Hite] mE i alt 
Hie «lt WT h (aaa 
Goa Ue |i ac, Ee ste 





= 
ols 





a inca 
Saga 
490-<go— Ss 
ee 
& 


NT 


ae 
3-8 
pe 


ks ae 
i 


—<@_<@ 


= 


I would find life’s sweet essence, Andin your eyes, 








p 30- 
=oteioees gee 
meee 62) Ty 


=e 
-|—+-<«< 
= ar 0 ae 


= 





3 
ee 
ere 
I would, T would 


Yes, 


find life’s sweet es - sence, 
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AH, ‘TIS FROM YOUR OWN GRIEF. 


RECITATIVE. 


Lakme. Rectt. 


Leet mses my heart thus 






———— 





f 
———, eee 
3 3 —_—_@___#__2—9 —3—— ag——— 
SS ee 
ili EELS OR SEP PEP YO 7 ES Ee Se a SS es ee 
yearning. My gay tho’tewill re - turn! See, They’re e’en now re - turn 
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at thy dear side to - ger that 


















Ah!he loves thee! You, my Lak~- me, 











Tri - umph - ant he goes through the 





We must here draw the crowd 











In his eyes I shall 















Sed Fay eee ae ee ee eee —— 
Sse eee ens oor. eee Pa Pe ar — —— 
Look gay and~ smil - ing. 


Now, strengthen well your voice! 





Sing, now, Lak-me... . 





-JZ~ FEN 
——————— Sar Sane ———_———= ee eee 
eeee i ~ 
NE —— _——$—— —_—______—. S$ = aaa a, ae 
i ss D = 
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THROUGH THE GOD'S INSPIRATION. 


No. 10. Scene and Legend of the Pariah’s Daughter. 


ee eeeeeeereeereceeeeee eee eee eT eee FT eres eeEHe Se ee FSO FTHOH CHHE SHEE OTOH HE HOT OD EOH EHH EHH OEE TOR HOE OH HEE SO: 


(The Hindoos gather together by degrees.) 
rN 


a 
= ee ee eee 

AY aa SERRE aad Garsetn Sataee 

ON Ys 

CI St 


fen 











aes peeeemt ! p 


*k ort 
bathe Soe 
Re sarees _@: Bib yp FAA ng tt ; —— 





SNES FS DONO N SONS SNOT SOTO .6) S51 1S ONS. 2 O'S 8) S150) 0 09 SEE 6 COO) C1016) OO) 10 0) 2108 6) 6 6 0:6 > 10 CO. 0.6. 6) 6:6 810 6.0. 61050: 016) 6 6 66 6.6 0 660.8: 6 8 0:6: 6 8 6:46.60 6:00;0 8 6 
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—_#—_# 
2 
—— 
- ra-tion, This young girl will re-late Here a _ le- gend- par-ra - 















tion Of the Pa- riah’s young daughter's 


cS 


me a 


en ee a a 


ce a | a 





Sa | ee eee p ERE) RSI Se i 
= ee 
eee J oe pe ee ae 
Let us hear this fine le - gend, lis- ten now! 

TENORS. p Ps 
a [ere ae ene eee ere een ees Soa tt 
een eee H Nica Sea Ne eee Ne cw 2 je Se een | Le 
= SSS 


Let us hear this fine le - gend, lis- ten now! 











BASSES. 
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WHERE GOES THE MAIDEN STRAYING? 


Andante. (Almost in recitative. ) 





LAKME. 
4 rela ea Es Je anne an aes 
“1 — 1» ee | SS OS: = a a a ee 
a 7 >? 1 SS EEE Bae ae —— 
Where goes the maid-en stray - ing, Child of the Pa-riah band? 


Andante. 














When the moon - light is play - ing 

















lo Tempo. Andante. ae = 


SL 


ai 
eer aes A A (7 SS a See SN Ee ee 
=== 


Trip ping light oer the moss - 6s, Ne 


- ver re-mem-bers she 
ts lo Tempo Andante. 
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Down there, where shades more deep are gloom - ing, 











A -round him flame bright eyes, dark deptha il - 
SS os ’ 





wolves in their wild joy are howl i i for their prey they were prowl - ing; 


The young girl forward runs, And doth their fu - ry dare. A ring in her grasp she holds 


bell that tin- kles light - ly, That 





(imitating the re 


Femcnete 
ah! ah! ah! ah! ahl ah! ah! era !! ah! ab! 


Se eee fee Sener Se = ee 











eee [eee 








= mee sire ees 


[_—_—_$_$$__—|—_—_____ 
ee See 


ah! ah! ah!.... 


—— 








ah! ah! ah! 


ah! ah! abl 


While the  stran 
tp 
















gards 1) eer Stands she dazed, flush’d and glow 
eee a 
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roe FT 


2 Set 4 
More hand-some than the 









Ra_- jahs, 
ST Re 


aa He- eee 


to heaven she _ soars in his hold 

















——— —— sao 
eh) a 
SS = 


he says, “Your mead is 


——4—_ 
was Vish - 





22S go 


day oos0 ton eee in that dark wood 
y oe 


he 













jae 
Ne a Se ee 
tS eS 


oy ace 


——45 
stood, The sound ofa lit-tle bell 
@ 






ring- ing, ' The legend back to him bringing, | 
Faas ia Fe an 





Sutvez. 
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_# =. : 2 : : 
(=e | 
! ah! ah! ah! ah! ah 


ah! ah! ah ah! ah! ah! ah! ah! ah! ah! 






BS Ret at ICE >) 
e e 






poco rall. 


ceoeoe Lillis eceeeeeeeeeeePeestteeoesres ee eeeeeeses ee SP eovesas 








@eeeeeeeeceeeeeeeeeeeeeeteeee rete ereeeeeee eee eereeeeeeeseeeeeeeerereeseeeaneoees 


> te See tech a al SS Ae EEL te nae eB ARRAS IALERG IN BD a ct ASN eS GR BN 
e e e e 


Fa ek i r Wreebeneree ees wie lA ee es 2 Fd 
tg ae i oe Be 














eovoerVereeereeee cop peeesx eee? a 


rp 





PPP PPP BPP FFP PP PPE PPP PPP PEP PPP PPP PPP PPP PPP PPP PPE PPP OPPO PPP PPO PPP PPP PPP PL PPE PAP PLP 


——r 
8va bassa. 





8va (EE pp A GOP GP GAP AP PAE 
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MY FURY DOTH O’ERWHELM ME! 


SCENE VI.— The same, then GERALD, FREDERIC, OFFICERS. 


Moderato 
RECIT. NILAKANTHA. (aside). 











ry doth o’er - - whelm me! He has not yet 


= 





Sing out! sing, re- 
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LAKME. (hesiiating.) 





- peat it! out, and re- - peat 


SOPRANOS. 


TENORS. 


BASSES. 





(Some officers appear at the back, GERALD and'FREDERIC among them.) 
(half voice.) 


a 


Sing it! 
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(She perceives GERALD, 
LAKME. —— who has not yet seen her.) 


Where goes the Hindoo stray - ing, Child of the Pariah band. 


(Greatly moved. gh 


gfe ere 


When the moon - lightis play- ing 


See Pe PETS fee 
Be See a= 
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G heed and more disturbed. ) 
us hth hg: =-e- . os A ve ° 




















ase D ee 
me! bo eS 
Sing on! 


(Utters a cry at sight 0 GERALD 
- @-e : $e. approaching. ) 
feed = pre ee ee 





NILA. (Catching at his daughter. ) 


i F. ———__——_ —_ —+<. ee ee 
le a sah Saeed ee ee ee =e ee 
i — 2 SS Sane Kee ees 














Tis he! 
, SOPRANO. - wir 2p Se Oe ce dates Slee ee ee ed 
rm ee ———————— so 








—_— 


bd What dis - turbs her thus ? 





- turbs' her thus ? 











Recit. LAKME. (Seeking to conquer her emotion.) 


un - ex - pect- ed; 





























NS 
7 Il try— I'll try to be col - lect’ - - ed. 
eS a a 
a = eS = 

——— he sees — ens SS 
te = se — as a 6 ee 

 \\\\qO[.-_—',<— | rr man 

pp 
CE: PaaS Se ee a ee _—<— oe ——— 
pc ee —_—_—_—_—. a 
Lf ae 
(With a feeble voice.) 
, @. A 
mre: ee DEG eee SENET SEY BE el DG ee ES NS 5 RMN SNES ae eS SEE eee 
—a— et —— 
Ate cee were cence soaeaen ome 
GERALD. 
At ——— 
SS pean F Ba I TO pe Rees La ae =e 
i Be - hold the Brah-min’s daugh - ter! 
FREDERIC. te 

CE: eee jocioe a 














a ae Sea ee es ee eed Se 


What, here! 














NILAKANTHA. (Zo his daughter.) oe 
(xe: — eo eRe TO oe —*___ ee _e 
Sa a ee ee Pe = ee 


You’re by Brah - ma_ in - spired, and the stran - ger’s be - 























‘ SULUES. a tempo. 
me. 
fn 
RD Ve, 
le). ——s 
C2 





Lake. (becoming weaker.) 


Fen e 6 6 
= : C9 SEARS TEN, ERE RRR SE SA 
e a ee ee) 
: : ee 





Leave me free!. .. Let me see her once 





more. On us they’re call - ing! 
(Drums and jifes are heard in the distance.) 

















Allegretto marcato. Fifes.4 4 ° . = & 

> is # # z S- oe 
hb * eS ee J—|— 93 v—4¥ 

Wikla be) i ae SESaS 

Tambour. p 

fz —— dim. (AN 3 
4 | — = a = —— — 
7 = 

oe ee on Sd he ste a ees $ 


young doth you here then, de - 


8va:~ PPP LIPO LP POPPD PPP LPP PPP PPL PPP PPP PPP PPP PPO PPPO PGE POPP ODP OPO PPODL PE PPO PDP PDOs PPP PD PPP PPP 
es 


rere 





(They go out.) 





PPP PPPOP DP PPP PPP PPP PPP POF PPP OPP PPE PPP PPO PLO PP PPPOE OPOOPOOOO 













NILAKANTHA. RECIT. 





———oos 


= be_e__e 
): s— te 
I know him now! 
Sva RECIT. 


isd gain !....-... : lo Tempo. 
pe 
fey 2 zs F 
’ a eueeal L— 
s-|—4—s—2_# 













‘pp— se a 
[SS == 
f™“ 


OPS POPS DOLDP EPP OPP IPO ODL ODI DDD PIS PPP PPO PPP DPD DPD 
2 rer 

o—_ ry £- is ° 
et Ss YY 
= = 
















a 


== 





6 


89a?" rr rr? EES a Agta ate A ish Oa (The crowd JSollows slowly.) 








Sinai 











as ieee 
6 
_ 





pemeecretn 
peasy eee es 
POS gaer 
Gy oad 
| 





E) 
(Zhe Brahmins and the conspirators group 


e 
e e 





; 
: 


Ser Bara 


eal pret 





BP EP FOP PE PPP PPS PPP LPP PPE PPO PPO? LDP PDS PPE PPS PPO PPP PPO POP OP ODPLPP EPO PPO PPP PPP PPO PPPPPPOOPD PPP PD? 
e Ld 
e e 


on the front of the stage.) 


Sva 





171 
‘MID THE SONGS OF JOY. 


SCENE AND CHORUS. 


SCENE VII.— NILAKANTHA, LAKME, HADJI, and HINDOOS. 


ed 


Agitato. NILAKANTHA. (mysteriously, to the conspirators.) 


wh ee a Nea SE ee ee 
_————————— ee | Kona o6= = e~ @ = 
Se ee Bl icc a RO tld ——————— 


ee 





















"Mid the songs of joy, andof pleas - : ure, 


Where the priests march in state - ly 


glance [I'll point out the f00....000s000 
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then from his _ friends 


a—d : 
noise - less -ly on - wardwe’ll go 


e 
We'll then from his friends 


- ward we'll LOcte esc e eects 
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Tempe. =a Pee Ne Oa 
Soe a 


“K 
eee 






blow, Sureand slow, rea-dy for the blow ;.... De - part, then, without tre - pi - 


Sureand slow, 


eal oe 
wT 








him, And noise - less-ly on - ward we'll 
EERE CSN STS ED EATS 









BASSES. Up eet 















aa Dee Re Bas ah | ere Oe dates 
2 a 












=== 
aS 


ee 
cad 








je 


round him sure and_ silow;.... Sure and slow, on-ward we will 
— molto rall. 







be aera oa eee 
ice. thes 


molto rall, 
Ki 
pe Sen Bs prea ne 8 
==, er, 





2 
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MUSIC OF THE SCENE. 


SCENE VIII. LAKME, HADsI. 


Moderato. 









——_ ee fa I 








< 
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I defied the tigers in the jungle wild, to cull for you the flower on which you smiled ; 


$$ 


—_¥— ba ON 


Veil, A ad a — 
Sas be 


aoe | tere? Nee core 
—— 6 |-—_—__4—— ———6 





tell me ! If you have a friend to save, give me your order ! 
(LAKME grasps his hand firmly.) 
e e fen 


Sees Pe 
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LAKME! TIS YOU I SEE. 


DUET. 
SCENE IX. The same. GERALD. 
At this moment GERALD returns thoughtfully. LAKME makes a sign to Havsi, to go farther away, then she runs to- 
ward GERALD. 











a volonté. 
= 7 
eam ae eee 


You hith - er come to me!.... 
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By your’ charms 
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LAKME. (sadly.) 










My Heaven is not your own.... 





fren 
si . ————  — 









¢ (hesitating a Bae) me peat a tempo. 
= a i i 
eis eer eres 


ee. 






RLS Sir Era ee 
*Gainst dang’rous foes, oor guile-ful art. 





Your death I will not 


Méme mouv’t. 
GERALD. (with passion. ) 


love, yet 


heart, though too strong to weep, My death as- 








Ah! yes! an en -e@-my bold, ‘Tis whose hot breath has ca- ress’d me, 
rms 3 ig ___e—— 
fox ee eee iat +f peccanats 
| Ace OS | renee —— 
y= we je $3 6 
Serra ae pat 
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All my hearthas  trem-bled with cold, While the doom Ee eae death op - press’d 






ANDY, Hie eee are ee ot ee ee 


Ah, yes! an en-e-my bold, ’Tis whose hot breath has ca = -_— TESS’... eee eee eee eee eee e ee eee ce 





Your heart is 





poco rall. a tempo. 


orn 
= Segera SS = N sears 
eee Sooo == 


waits Two happy mates...... ‘Mid flow’ring vines there a - bid - ing; With welcome 
Lr PT 
















Ese 1 | aie 


plainer than words. — aR vol ant oe —— ipieanes ae aes 












yy 
eae 


i 
| 
| 

al 
{ 








avec la voiz. 











HO) 


SERUM cers 
1 x 


w 
¥ 








(NA oe 8 nnn goa ex 5-5 

See = - 0 SSS 
a. eee a El a iOee eee 
——— Ein FF sk SS Se 


It escapes all curious eyes, Outside no ae re - veal - ing, 


=e 


While the ie all si- lent lies, And i capa it with i fealons _feel - 
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seriarae see mens 









as cee ees ee #3 eee —— 
— i? jee FE Re ar pk eee ete =| gi — = gps 
ae Peer 22S Se SS Sa 

me; Each day when ert is first break -_ ing, Smiling, there [ll come e wak - ing, And ’tis 











oS SS es Se ees ee ee co 
2s oe oe eee eee oe SS —6 
— — ee —~— ae 
Ree eas 
Sacra oe fr eran es sere ed Wee gece Ie Po Seis pale 





GERALD. (Repeats Lax anim words. OS 
, poco rall. a tempo. pea 
—h—- — I ae a om 2 NNN 
2b --te———_ 29 —#-2— =) = enc 
ee ae ee ara ==—— —— 
eS SS Be Se SS Eee cela Sec ae oo 
there that you will dwell!...... Each day when the dawn is a -ing, With smiles you’l! 





































LAKME. 
4 ee feN FN 
pire =——— rae = Sa 
— 2h —6-e—o—_ 6-8—o—_6-6-|-o— eee eee —é o——- 
ca eae ————— 
Smiling, ’Iicome at wak - ing, And ‘tis there that you will dwell! 
ZN ay eer 
gil ae Bete Be os spencer one a es ge ae Eee 
fihipt tapes pg arerel 
2 —————4—— SS ee 
 ————— 2 fa ee 


come there at wak - ing, And ’tis there that you will dwell ! 








GERALD, (ith passion.) 


— @——--@ ———— 
2 


of en - chant - resS - 





of that re- 


come, come! time now press - 6S.... 


63. o—o—|— oto? — 
= = [4 


at hon - or must de 


eooevee 


Encore plus anime. LAKME. 


- me implores with sup- pli -ca - 


—————— 


Encore on anima. 


eneeeee 


Ah! your eyes are 
Eva Ed pT eos 


—— 


an ee oe 09 9090 | oo 





“9 TIE 
= oral ear 
a eee 


—4—-# 
love, yet a = sleep, Who with his wing.... 


heart, though too strong to weep, Is sad with 
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SPREE) a 
— = bea 


ee SSS eee 
SS SS 





Ce ae el 
- my bold $Whosehot breath of flame ca - ress’d...................0000- 





















dis tress’d you 
J Desig ee. 
= 
sfz 
Saas = pgabe bet = 
a Se een 7 ee = 
be 
% Ped. * 
jea—"—~ete «2 


ciel ebsites Des siete a sina ro aie hints me. All iesc ccc eccoteee 
(pee A rn. —te-4 
fae smart (4a a) pam c= 
= a ce =o gr learn = 





Ah! though you’re too strong to weep, That I should die 
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tas = Spies] CP eee EEE go git ps gag tg 
So 
es ee ee ey, J—-4— 
here ! Be - hold where the goddess is 
















a ee — Se {2———— —— 


who me didst tash 



















Sf ~ mem | 
ees | 
ei 












a 
thou this strangers life for 





____— —- §-—— — 









tf — a 2 
SS SS 
(a ie | 

















—_— 
‘En elargissant. 4 
aan —— es, 
Seg aa o> coast ar ee a NA = 
— 
Or re - call now my soul to thee ! 


En elargissant. 


@ Enchainez. 
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DOURGA, 0 HEAR MY PRAYER. 


No. 14. Finale. 
SCENE X. GERALD, FREDERIC, ELLEN, ROSE, MISTRESS BENSON, then NILAKANTHA, Brahmins, Sacred dancers, 


Priests arrive and move towards the Pagoda. 


Hindoos, then LAKME. 


gretto maestoso. 


Alle 








) : 
=== 
oie je le|— ool: 
> F F 






+ 


Le 





—_ 





Et 

é— 

a oe 

wv 
oe) 6-6 
—_ 

wv 

35 

za 

Ait 

















3 
tie == 
—_—~i<C | Poe 


ss 

, 1 =o 
—_. 
_ 


—- 
vs: a 
ao 
= e* 
= 











ry 

ms 
Ke qe 
re te? 
ii ti 
val 








|_————_—_—_——_ *& ——_ 





] 


—+——— 
— 
t= 
= 
mm 
a 


— 


C] 
= 
vw 


oe 


ae 


eae 
a 








ats 
Ee 








ae 
fx 


ef 
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Sor. (Chant of the Brahmias.) 


Largement. ff 
eee ee ee 















Dour - ga, O hear 
, rb, CaN <= re 
(aw = : ie oe aaa * He eo—@ 
NSD, 
Dour - ga, O hear 
BASSES. £ 
e £4 J ——$——— J] —__}—_ = 
\ OO = 
A) eo 
Dour -- ga fair! thou, who wert born 





time’s chan 
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Plus anime. (Sacred Dance.) 


=3=* 2 


=* | * 


ee 


= Se =e =e 





(Chant of the Brahmins.) 


ImoTempo. ff 
=, Se 








OUrET Drayetesca alc cstiemars ees) ss 
fon oT rn 


—— ee 2-—— ie a = = aaet 


Fle  tnlel@ iirc SEO Co SOCCER as Thou who rul’st time’s chan 


Plus anime, (Sacred Dance.) 





a _ SSS =e 
(aw [es 2 rae ‘ 

/[ 4 == 4 oe [_——=¢ 

| Look down, mean -_ while, on us and smile, 





‘ (The Brahmins and Bayaderes enter the Pagoda.) 
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( then FrepERIo arrives with GuRaxp. ) ELLEN. 


—— 


Hear the cries, of greetings glad! They are 


seem - ing, Their goddess fair drivesthem mad. 





seem - ing, Their god- dess fair drives them 





. GERALD. ( breaking out.) 


2 - 2 ears: 
SS = ee 


has just now pass’d a - long. Tis a 








202 
@-. 
= == Ss SS Se 


dream, a whim en - thrall-ing, Which flown, is past re -call - ing, But in my heart, dazed, con-} 
— 































































































peace a ee ae =e =F (Petits ete 
- founded, I feel, erry and as-tounded, Thata-lone is Lakme ~ liv- ing; Nothing ing; Se else sranistaie to 
> 
- bb tpi a fier [oo ne ee en ——— 
=pah pat Se —— geal ene ire pm C a pees a Ee = ; 
oS ane eee *. 0 a —o—-|§- -0-9-9-9-9 
Ard & Fol fs. ol ! | ag ag 
Sas 
as OE waree Reese Sica ET: —— J+ o aioe Groene 
Diep | — =e 
ois SS nnn Lenore 
a 
ie a tempo. F'REDERIC. ( gaily. ) 
a aay SOG Sess anectores MEMES org ar = — 9 
(as = —— ———) 
2) tore Sar, Thence I _ should 
O fair god dess! 
Se er eee for = get waa 
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O god - - dess! 
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(The procession comes from the pagoda, escorting the ten-armed statue of the goddess Dourga, borne on a palaguin. Night has come, 


° 


borch-bearers accompany the procession; the Bayaderes join in.) 





il Mmakecc eta are 





How leave this noise tre - men - dous? They’ve sworn, 
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imo Tempo. Maestoso. 





vd ° 
ff Dour --— ga fair! thou, who wert born 
imo Tempo. Maestoso. te = @. te @. 
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our Prayer!) nec ceesinweesceseene soem seeewes 
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Plus anime. 














neg mF we 
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God -  dess of gold, Hear us, we pray; 
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God -  dess of gold 
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(The procession marches on.) 
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a diss 
i = 8 E ey sir Xe eae 
se ameed Ja best =i a = eet eee a Se 
dream, : a Chews en - ro - jae, Which flown, is nee - - call - = hire But in my heart, dazed, con- 
CHORUS. (In the Tr ) 
































































4 t SOPRANOS. UD res 
ee == SS eae jae 
a ae it of Gan - ges, ten ud lee : 
ag oe 
Ss aa eh a = 
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(The HINDOOS and NILAKANTHA watch GERALD. NILAKANTHA points him out. The square empties by degrees.) 


Allegro. 


SS 


I see ! 
Allegro. 











211 


NILAKANTHA follows him, and at the moment when GERALD is near LAKME, he strikes him, and escapes quickly at secing 
him fall. LAKME rushes towards GERALD, and leans over him, examines him, and her face lightens when she sees that 
the wound is not mortal. 


LAKME. (speaking.) 





ee 


Andante. 





moe POLES odes 
Sey Eee Tee! Bad Ee) / oan oa eed erence emcee 
—— —— 
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a sea NN NN NNN ie 
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(leans over GERALD.) 











en élargissant. 
> > > 
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BND OF AOT II. 


213 
Age Tarts 


The stage represents a forest of India, that the sun illumes with its fiercest rays. Under a gigantic tree, a cabin is nearly 
concealed and covered with brilliant flowers. 


EON Rae A Cae: 


Allegro moderato. 
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‘NEATH THE STARRY CANOPY. 


No. 15. Berceuse. 


SCENE I.— GERALD. LAKME. GERALD és extended upon a bed of foliage. LAKME anxiously watches his slumbers while 
murmuring a song. 


— 
= Le whe — — Moderato. 
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LAKME. 
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Les (a SB 2 ne eH ed 2 pare eel 
Neath the star - ry can - 0 = - py, Thedove-let white has wan - der’d 
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The dovelet 
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haply one moment 
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He sleeps ! 


star-ry can- 0 


’Neath the 
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-calls thee, Come... andfold thy pin - - - ions. 


Rest will 


WRN Nae 
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EME RE toh 2 

, it may be 


on 
At my side, i 
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a Tempo. ~ 
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more May my low, gentle song soothe his dream as be - fore. 
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VP Ae ae ==, i ae 
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white has wan - - derd far from mes. 036 cs His fond mate in these do - min- ions, 






ing of his pin - - ions. ’Neath 
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The pure, white 
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WHAT MEWM’RIES, STRANGELY VAGUE? 
No. 15. (2s.) Recitative. 


Tres lent. GERALD. P (Opening his eyes without seeing LAKME.) 
te, 


Fa y ‘eal ECO \._@ @  ©@ a ral ernie a 
cS =e GB tt io —— 
wa ip o, 4 y rt 


What mem ~’ries, strangely vague, On my thoughts arenow weigh - ing?.... 
—S 
—_y-- OO 


—— 

















All my weakened sens - es o’er- lay - - ing. What dream’s this, that doth me op- 






I lie without re- dress. 





As ’neath some nameless charm 





-vress ? 
i 
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oe ig ee eg 





















Pa ere hs Soe ae ee we, 
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Moderato. 









= Gall cnoes. 
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LAKME. (Leaning towards him.) 


ae A 
—— SS eee 


Twas thence... thatHad - ji thro’ the shadows dark Has borne you senseless to this verdant 


soon brought back the 
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wounds, by flower juic-es ap- ply 
GERALD. 
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fast - ened. 
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LAKME, AH! COME. 
No. 16. Cantilene. 


























» Allegro appasstonato. GERALD. y 
eats —o 
y elle y- 
Hts Go 
-me! Lak - me! 
Allegro appassionato. ———_ — me ——____- ae =| 
a 22} = SS ees 
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Ah! come,.... Thro’ for -est depths se -clud - : em Ol sce tles 
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7 ba ay Se ee Ee ca aa 
Geet aes ee i Sees ee 


Love’s light wing a- bove us has passed........-...- Here, earth-born 
(ea 





rates as : Soa 
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thro’ forest’s deep se- 
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sion, Love’slight wing has 0 - ver us passed, 





a 


jabhipattyes 
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HERE I MAY ALWAYS REACH YOU. 


No. 17. Scene and Chorus. 


LAKME. 
Moderato. Recit. 
















Here And to-geth-er wel live,.... And while I  fond-ly 


I may a] waysreach you, 


Moderato. Recit. 











ed, But who give to us 
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O’er the charmed world pro- claim - ing Here, that Brah - ma doth 











Ab! lis - ten! Some persons near are passing a- long the for-est road. 
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No cu - rious eyes will find out our a - bode! 





Allegretio non troppo. 
PP ist Sop. _— — 





Down a-long the moun - tain, Let's =re « "pall sccc cece cscs 
—, 
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7 SS 














foun - tain WaAllS sen US MR LLLOLOs.c1ac15.0.6 01s eee eine se its rip - pling wa -_ ters, 









— - tain waits us there............ Raters mie From its rip - pling wa 





2 Soy ae 7 es ee 
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BALE Foetal a 
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T WOM byew CWOsy wate tee rate os Drink we,sons and daughters, ’Neath skies blue............ 
——___—_—_— 5) Wee Saco (ss eR BS 
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Down a-longthe moun - tain, Let's re - pairs... es oe While the tune- ful foun - tain 












What is that song of tender feel- ing That seems like kiss-es o’er us stealing? | 
Eas 
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Rear Sea es 
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LAKME. @ tempo. 
—— 
+--+ 
ss 2 
Of lov - ers _ ’tis, am - ’rous maldae eee RAE GEC 











thro’ the syl- van shades..... .e.ee0 Go to the foun -tain, pure- ly spring - ing, And 





wat - er thence come, bring - ing, To hap -py _ lov- ers dear, 
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pao al a ace —— eee wb a pe 
eae ne pn oe Oe 
——— aa pa de ee ee 2 


When this cool draught is drained, by theirlips, burn -ing 



















- er, From the same cup obtained, They. wed - ded are, they wed-ded are, and ev - 





: | SE i ae "=F a AREY WN oy Pt 
ener ae =e ~~ =e = a -— 


The goddeses nn - thoughtful never, Their love life they watch o’er. 
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ee ae SARE WAIL Saw ie a9 mesma sad 
- ly god - dess - es as ev - ef Their love - life they watch 
——————— 
oo 3 De ae 
Na a a lp oo eam: Seas eT 
et 
= a eee eee ede : 
god - dess- es, in thought - ful nev - ef Their love - life they watch 
TT TS IS 


















ey aes. 
——— a oe eee 
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Down a-long the moun - tains, Les) 1e"-" Pairing as secs e see While the tune - ful 


+-— See Se eo Oe Se 
A Sad Wi 5a naa —— aa EN <I CORR 


Ppp TEeNogs. 
Down a-long the moun - tains, DEUS (0 - Pails cos ccct aces sos While the tune - ful 
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: —\ a sae 
Cs se = F= SS rae os 


a -  Dle Those, maids to follow through, Two by two, To thisspring vene - ra - ble, 
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From its murm - ?ring 


WaltS = DSme-ChOTG.<. ts 6 crease oe ck eterno nace From its murm - ‘ring 
AN 
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ee ; 
Coos eeeseeereseeeerers eed se@cereeoeseceee Oe Oe AIOE hrs ree A 


@ -6—o—e- 
Pl go! sing- ly for you. 
—>_._ Poe 


See eee tee esi 


two 


——={ 
ooo 





( She goes out slowly.) 
ar 










Wait for me! rom 
—_—_z4.————a—- @ 
= 2 2 
ff 
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While the tune-ful foun - tain 
aN 
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LSI AC Em 
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While the tune-ful foun - tain 
oe 





Ces 




















GERALD. (He follows her with his eyes.) »- Px : FRED, (Appearing.) He is living! 

ae —— : ce — SACRE (T CeO ON Pesos 
Aare ee gf ngs = | —_#&2_g@ —_— en =a 
Se ee nT ES a ———— 





I live thro’yourca-price And by yoursov’reign will. 
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SCENE Il. FREpDeRIc, GERALD. FRED. No, no; you will come with me. It is a case, Gerald, 
; which must take its place above all passions, all enticements, 
FRED. (appearing suddenly.) He is living! and all troubles. It is the honor of a soldier! I do not wish 
Ger. What! Frederic? that, at the roll-call of those who march against the enemy, the 
Frep. Yes,’tis 1! I have searched everywhere for you, and with- question shall be asked, Where is Gerald? I donot wish, when 
out luck. At length I find you! I learned what had happened. the English flag is threatened, that any one should say, Gerald, 

I was informed that one of our people had been struck down on is not at hand. 


the public square by one of the fanatics who organize insurrec- | GER. One moment— 
tion againt us through all the provinces, and at once suspected | FRED. No! she will withhold you. 


Nilakantha. It was you who were attacked! GER. She will not, indeed!—just time to see her. In an hour [ 
GER. Yes! shall have rejoined you. 
FRED And on account of the Brahmin’s daughter? FRED. You swear it? 
Ger. Yes, and it was she who saved my life, GER. Yes, I swearit! (After an effort.) 
Frep. Is she here? FRED. So beit! but be prudent. The governor has this morning 
GER. Yes. organized a hunting party to conceal the gravity of events. 
FRED. (changing his tone.) Ah! Gerald, do not allow yourself to Miss Ellen and Miss Rose were but this moment on the out- 
be further drawn away by a passion which is not the same with skirt of the wood. 


these Hindoo maids as with our young English girls. When | Ger. Miss Ellen? 

they only take a fancy that another will soon replace,’tis charm- | FRED. I hope they may not have seen me. Ah! heaven, if— they 
ing! But when love has penetrated their hearts, open to every have followed me, hide yourself in this thicket; they must not 
intoxication, it becomes terribly serious! Come! be off with see you. (GERALD conceals himself.) Thank God, he is saved ! 


me, at this moment even! We must leave at once! But how shall I explain my presence here? Why in the devil’s 
GER. Without seeing her again? name have I come to conceal myself in this forest? I have 
FRED. Yes, without seeing her. been drawn here by my poetic nature? No! that would be too 
GER. But just remember I owe my life to her. unlikely. I am studying botany. Well, 1 am not unlike a botan- 
FRED. It is a matter of more than love,—it is an affair of honor! ist; I am studying the flowers of India. (Jooking at a plant.) 
Ger. Of honor? Datura stramonium,—a terrible poison (plucking a flower.) The 
FRED. Yes. The revolt is extending on all sides, and our regi- sunflower? This must be a sunflower, inoffensive enough. 

ment will leave in one hour, Here they are!—feign to be asleep. I shall have fallen asleep 
GER. J will follow it. while studying botany ! 


No. 18. TRIO. DREAMER, AWAKE. 


SCENE III. FREDERIC, ELLEN, Rose. (ELLEN and Rose approach gently towards FREDERIC, who feigns to be asleep.) 
: Allegretto non troppo. 










ELLEN. (gaily.) 
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Dreamer, a - WakOl des cee 
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Who’s this jol - ly bird, 


Miss-es El- len and Rose here! 
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And I remainedhere to re- flect. 


will explain yourcoming here? 


se = Ss 
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Sure-ly, ’twas not right you to 














will “cringean And you may Ae "you may joke if se foata tape ap - = fc 





Forcing you to false - hood, 


To your jokes I yield, but  they’r< 





Well, youmayjoke where jests ap- pear ! 
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ELLEN. (with irony.) _ —$—_—__—_—-—$—_ _— —_—_—_———_ 
oo —-— 
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Ah! well said.... .. Any, for young la- dies post - - - 
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false- hood I fear ! Ah! well said ..7.... Ee et Gee See See 
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And run- ning o- ver _ hills and dells, 
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You are not crim-i-nals at court here, If 
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ZOUGS tec ee fats teins one reat here, No foes to quell. But ’tis not 

















ret. a tempo. 
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rit. 
a tempo. 
ff ,fe 6 _@ P ee Fas 
= ee 


—— 


here, No foes to quell. But ‘tis not 
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Rose. We followed you. 

FRED. Ah! 

ELLEN. Without a thought of doing so! 

rel FRED.) Ellen hoped a little that she might find Gerald 
with you. 

FRED. What, here! Gerald? What an idea! Gerald with me! 
(ELLEN moves towards the thicket where GERALD ts concealed.) 
Please do not go in that direction. 

ELLEN. But why not? 

FRED. Those thickets are dangerous. 
the way. 

ROSE (moves towards the thicket.) Come, then; let us go. 

FRED. Not in that direction, Miss Rose. 

Rosr. Ah! why not? 

FRED. This way; I will guide you to the outskirt of the forest; 
and then will rejoin my regiment, which we shall meet in that 
directicn. 

ELLEN. Will Gerald be there? 

FRED. (so as to be heard by GER.) Certainly he will be there; that 
is, ] thinkso. Could you imagine to yourself that an English 
officer would fail in his duty? He will find time before leaving 
to tell you again how much he loves you. I am sure that just 
now he thinks only of you. 

ROSE (fercetving a veil left by Lakme.) Ah! 

FRED. Come, lose no time. 

Rose. You must be vexed with us? 


I will go and show you 





Not at all. 

Rose. We have troubled you. 

FRED. I was only studying the flowers of India. 

ROSE (showing the veil.) This, for instance? 

FRED. (aside.) Pshaw! That compromises me. (A/oud.) 1 # . 
explain it all. 

ELLEN (eagerly and laughingly,) Oh! no; do not explain. 

FRED. I insist upon telling you— 

RosE (throwing down the veil.) Oh! monsieur; no confidences, 

FRED. My innocence would surprise you. (fo Rosx) Here take 
my arm, (40 ELLEN,) and you my other arm. 

RosE. No, I will walk alone. 

ELLEN. I, too. 

FRED. Then I shall ordera halt. (Aside.) I alone am to blame} 
and he,— well, he is saved. There is a deity for lovers, who 
ought to think of me. (Ruaning to ELLEN.) Let me push aside 

* the branches. (Zhey disappear; GERALD also comes out from 
the thicket and follows them with his eyes, seized with violent 
emotion.) 


SCENE IV.—GERALD, alone; then LAKME. 


GER. Twerty times I have just escaped betraying myself. I blushed 
at concealment, and shame withheld me. (Perceiving LAKME 
approaching.) Lakme. 


LAK. (returns triumphant, bringing the cup of holy water.) 


FRED. 


SO THEY WALKED, TWO BY TWO. 


No. 19. Duo and Chorus in the wings, 
Andante. 
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ae totth ae she ae doton the cup.) 
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Allegretio. 
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(She gages fixedly EEE GERALD, CLE looks out at the side whence comes the Chorus.) 
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SCENE V. The same. 


LAKME. (goes to him smiling and tenderly.) 
Andante. 


























Spt ee | a a ae 
: 


EE We COs aes Fea” ATOR fn 


You've givn me, love, the sweetest dream - ing 






































SS 


yey 


- neath our sky; - stay, till ex- quis - ite seem 
C= — ——_ F 
ae “Se " ae J ian ; a 






























' —— a ao NN NN 
-—@ ———_ jo —_ *—_—_-_2—_ oF ——feo—| 
Se Se 
here mace a re- al - i - To me you've whispered ten - der 
2 a ae 
G Some pra ator 6 eg era 



























More sweet than Hin -doos' ev .- 


—&—_ &h— 


—w—|- = 
murmured soft and low. 








—3—_—_—__ —_-—- 
made a re- al 





Allegro agitato. 
GERALD. by. 
o—va. 


aa -}o—o—, sels fobs: 
+ SSP Ha taypcppt the ps = 
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(She wets her lips from it.) (Then holds it out to him.) 


GERALD, (Taking it, exaltedly.) 
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————-—_ a tempo animato. 
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1 End of the cut. 
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TIS HEI! TIS HE! 


SCENE VI. Thesame. NILAKANTHA, HINDOOS. 


No. 20. FINALE. 
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